



























UNDER THE IMMEDIATE PATRONAGE OF 


BBE MOST GRACZOVS WAIBSTP, 
AND HER R. H. THE DUCHESS OF KENT. 


THE MUSICAL WORLD, 


A WEEKLY RECORD OF 





HMiusical Science, Witerature, and Entelligence. 





To know the cause why music was ordained 

Was it not to refresh the mind of man, 

After his studies or his usual pain? 

Then give me leave to read philosophy, 

And, while I pause, serve in your harmony. 
TAMING OF THE SHREW. 





DEC. 20, 1838. No. CXLV.—New Series, No. LI. PRICE 8d. 











A REFLECTION of the pleasure received in the actual hearing of fine composition 
should be presented by the literature of music in the discussion of its highest topics. 
Whether for the moment we stray into the gothic cathedral and listen to solemn 
organ preludes in its chilly gloom, or surrender to the sound and show of the 
theatre, or enjoy the brilliant talents and racy novelties of a well-managed concert- 
room, whatever the musical writer sets down with an emotion of pure pleasure 
animating his pen, and ‘ sounds and sweet airs’ playing round his memory, will 
be sure of sympathy. For while we describe our own sensations, we describe those 
of others, Solitary music being but a half-dead thing, and the art only exalting 
itself in the imagination when tested by public feeling and the universality of its 
impression—the vehicle which by making this impression known draws musical 
society into one brotherhood—not only cements opinion and extends correct prin- 
ciples—but is, as it regards companionship and sympathy merely, one of the most 
absolute necessities of civilized life. 

Thus, we find in all cities in which music is most successfully cultivated, that 
there are not merely players and singers—but readers:—staunch supporters of 
some common organ of musical intelligence and sentiment. Paris, Vienna, Berlin, 
Leipsic, Frankfort, &c. each maintain two or three musical periodicals; some of 
which, distinguished by considerable literary merit as well as critical sagacity, 
appear to be addressed to readers of such a standard as are most to be desired by 
the honourable journalist. As the principal characteristics of the foreign musical 
journals, we may observe, first, a steady view of the highest objects of art, which, 
notwithstanding, admits a liberal appreciation of excellence in minor departments 
(not because a symphony is fine denying the merit of a good waltz) ; and, secondly, 
the nearly total absence of personality. Rarely is the harmony of their columns 
embittered by polemical discords, and nothing do they know of those vulgar critical 
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triumphs over the insignificant, the unpretending, or the helpless, which, while 
they may gratify the spleen of ‘ brother professors,’ raise contempt only in the more 
dignified portion of the community. 

London, with a pianoforte in almost every house, and the country, with a choral 
society in almost every town, have not yet been so favourable to the projects of 
musical literature, as might be expected from the extent to which, in one shape or 
other, the art is patronised. But as we are persuaded that wherever honesty and 
ability are combined, a circle of readers is to be formed, and in proportion to the 
efforts made, to be enlarged :—knowing moreover, that agitation most effectually 
starts the game, we for our own part should be well satisfied to see two or three 
rivals to ourselves in the field of musical literature. 

In the advertising department of this day’s number, will be seen the announce- 
ment of a new musical periodical, to which, if it prove deserving, we sincerely 
wish success. 

Meantime it may be as well to inform our readers, that our next number will 
contain a prospectus of the plan for the conduct of the ‘ Musical World’ in 1839, 
when indeed we hope to turn this our old habitation into a New World. In the 
few weeks in which our Magazine has been under new management, we have only 
been enabled to effect partial reforms, to extend its objects, and to make it more 
generally readable. The symmetry of the volume having been a necessary con- 
sideration in the completion of the numbers for the present year, we were unable 
immediately to enter on the plan which seemed most advisable. But at the new 
year we shall have full scope,—and we rejoice at the opportunity of so remodelling 
the plan and introducing original features into the work, as will permit it to take 
unoccupied ground in the literature of the art. The details as promised—in our 
next number. 





HOW TO DO THE PROVINCES ; 


oR, 
THE TRAVELLING MUSICIAN’S BEST COMPANION. 


Shewing the benefit of Country Air, with many other valuable particulars. 





Turre can be no doubt that good things are often lost to the public for 
want of proper industry in research, We remember to have seen it remarked 
somewhere, that 

** Full many a flower is born to blush unseen,” 
and something about the “ desert air,” which we forget. Now we don’t know how 
we could better extend our, already extensive, claims to the approbation of an en- 
lightened community, than by occasionally gathering some of the flowers of this kind 
that are grown in the waste grounds of musical literature—unseen blushers of the 
desert—and disposing them in all their native loveliness before the reader. It is 
our impression that in the provincial concert season—which is autumn by the 
calendar, but the spring-time of these productions—we could, without difficulty, 
collect them at the rate of one handsome bouquet per week. We have at this 
moment before us a large handful of specimens of the choicest sort, which will 
tax our moderation in the use. We regret that so excellent an idea should not 
sooner have occurred to us; the season for its execution is just at an end. 
All that we can hope to accomplish on the present occasion, is some slight collection 
from the latest fields,—sufficient, perhaps, to afford a notion of the capabilities of 
future excursions in the same direction. 
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The late provincial season has exhibited three remarkable commercial travellers 
in the music line, of different degrees of notoriety, as of merit, but all endowed 
with certain qualities in common, and standing in a close moral relationship in virtue 
thereof. Messrs. Mori, Bochsa, and Gauntlett are chiefly known in London as 
clever, drudging men of business. Mr. Mori is familiar to us as a musician of 
considerable punctuality, and a shopkeeper of great genius. He possesses what 
the late Mr. Hazlitt used to call “a good prose style of fiddling,” stops in tune, 
and resides at No. 28, New Bond Street. 

Mr. Bochsa is associated with our liveliest recollections of concert going, as 
“ a fellow of infinite jest,” and a harp-player of full proportions. No one can 
play louder or look larger at his instrument ; also his shirt-pin defies criticism. Mr. 
Bochsa is what is called an awkward customer. When he gets his victim firmly 
wedged between his (we were going to say hind) legs, and begins the work of 
dilaceration with his (fore paws) hands, one thinks one sees a lion tearing his 
prey, or a bull dog shaking a rat, or “ Deaf Burke” with his adversary’s head 
in chancery. Now that the prize-ring is in bad odour, and the cock-pit discou- 
raged, we do not know any “ fancy” exhibition, better worth the patronage of the 
sporting world than Mr. Bochsa affords when he “ sets to” and “ pitches in” to 
his instrument ; he is a terrible “ hitter,” and perfectly game. He should have 
oo called Mr. Boxer, It may be proper to add, that he is partial to gas and 

istory *. 

oy Gauntlett’s name is not so well known, but most assuredly that is no fault 
of his ; and since his way of doing business in the provinces is precisely similar to 
that adopted by our other great commercial travellers—the musical bagmen of our 
age—nor falls short in anything but in that maturity which years will give, we 
have no hesitation in installing him one of the same admired fraternity, of which 
he may be considered in the light of a younger brother—with expectations. As 
for what Mr. Gauntlett is known for in London, it is a question which cannot be 
answered without considerable research ; but we are enabled, by the kindness of a 
friend, to say what it is that be wishes to be known for. It appears that he wishes 
to be known for a very great organist—being a very small one; and for a very 
profound musician—being a very shallow one. 

But turn we now to the bright side of the picture. We have, so far, only 
described these gentlemen in their London aspect ; it is now our gratifying duty 
to follow them into the country. 

The benefit of country air is indescribable. Some people imagine that its effects 
are purely physical, but this isa mistake. Country air is evidently able to improve 
the talents and reputation of a gentleman, as well as his bodily health, and in quite 
as remarkable a degree. You hear an invalid in a ferment of exclamatory gratitude 
extolling the climate of Brighton, “ I’m quite another creature since I came here— 
nothing like this place—doctor won’t know me,” and so forth; but what is this to 
the miracle of a man transformed from a blockhead to a genius, from Mr. Nobody 
to “ the celebrated Mr. Somebody,” by virtue of the same breezes? An indi- 
vidual that one never hears of in London. finding himself afflicted with a severe 
obscrurity, is advised to try a change of air ; down he goes into the country, and 
in a couple of days, lo! and behold ! the sick is healed—the malady (not “ the 
malady of not hearing,” but “ the malady of not being heard of”) has disappeared 
and the most gratifying symptoms of celebrity are able to beannounced. You get a 
paper from Halifax, for instance, where the patient’s surprising progress is.noted, in 
the form of advertisements and paid paragraphs. Only two days before his friends in 
London condoled with him on his hopeless mediocrity ; he is happily able to relieve 
the minds of those friends now by statements of merit and renown already insuz- 
passable,—so well the Yorkshire air has agreed with him! The mere physical 
influences of atmospheric change are nothing to these prodigious moral trans- 
formations. When Mr. Gauntlett gets down to a distant market-place, with per- 
mission to play on the village organ, and finds himself, at once, “ Mr. Gauntlett 


* Since Torch-light meetings have been prohibited by royal proclamation, Mr. B chsa will pro- 
bably not consider it safe to repeat the ‘‘ Grand novelty” which formed the great attrac ion of one of 
his benefit concerts, a few years ago, when in the middle of July (we believe tuat was the month), the 
nobility, gentry, and the public m general, were invited to hear how harp musie woa'd souid by gas-light 
at mid-day. As for “ history,” the reader will remember another splendid novelty (** Historical Hlustra- 
tions,” we think, it was calle tf the offspring of the same prolific genius, which inwowuced us, entr’ autres, 
to the old original Greck music—as positively performed a long while ago ! 
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from London,” and “ the great pedalist,” we fancy he must exclaim, in the 
manner of our Brighton invalid “ I’m quite another creature since I came 
here—nothing like this place—best friends won’t know me.” 

But perhaps some person may be disposed to take another view of this matter, 
less favourable to the patients, In fact, it may be denied that they have any claim 
to our sympathy ; it may be said that they wilfully conceal from us their true 
depth and capacity, and, by a monstrous favouritism, lavish the riches of their 
genius exclusively on the country! If this be true, we know no terms of repro- 
bation too strong to employ in regard to such a proceeding. It is a manifest 
shame that the provinces should be placed above the metropolis in their opportu- 
nities of enjoying the exhibitions uf genius. It would excite a reasonable jealousy 
on the part of Londoners, to know that some candidates for public favour were 
in the habit of suppressing half their powers before them, and were only entirely 
themselves when removed to a distance from the seat of empire. What has the 
metropolis done, it may be asked, to merit such privation? What have the pro- 
vinces done to merit such enjoyment? We are unable to reply to these questions 
otherwise than we have done. We only know with certainty that the talents of 
the above-named parties are mueh more remarkable, as well as various, in the 
country than at home ; that whereas in town they are only observed to be tolerably 
clever mechanics and pretty sharp men of the world, in the country they are 
known both as the very first musicians, and as the very first orators, of their age. 
Now, as Londoners, we naturally resent a slight thus put upon us, and are free to 
confess that we feel no little mortification at the superior favours enjoyed by our 
country cousins. Surely the taste and knowledge of this metropolis are not too 
insignificant to furnish excitement to the ambition of great musicians. Possessed 
of powers of an order the most transcendant (see advertisement), it is surely not 
too much of us to demand of them that they should admit London to their confi- 
dence—that they should generously indulge it with a full communication of their 
said powers, 

It is impossible to read such documents as those we are about to submit with 
any degree of patience, showing us, as they do, that we, here in London, are held 
unworthy of the best efforts of great men, who reserve all their chefs-d’euvre for 
the inhabitants of remote villages and obscure places. It seems we have no idea 
whatever of their capacity ; we can hardly be said to know them, er our know- 
ledge amounts to nothing. ‘The displays to which they treat us here are mere 
bugatellvs ; they are only in earnest when they get some hundred or two of miles 
out of town ; then their genius begias to warm, their faculties expand, new powers 
are developed, their minds are found to 


“ Enlarge the former narrow bounds 
With Nature’s mother wit, and arts unknown before.” 


The “ mother wit” is of a very striking order. It manifests itself in a sudden 
influx of eloquence and enthusiasm at about the hundredth milestone, and. this 
expends itself in a torrent of self-applause and Jarge capitals, which, being let 
down on the inhabitants of the nearest convenient village, excites a corresponding 
ardour in their breasts, and causes a rush on the following day to the great room 
in the head inn, or the town-hall, if the natives boast one, and “ his worshipful 
the Mayor” is willing to extend his “ immediate patronage,” (which the above- 
mentioned fat and enthusiastic capitals, in fact, hardly leave him any liberty of 
refusing). ‘Then the “‘ former narrow bounds, ’—that is to say, the bounds within 
which the gentlemen were compelled to keep while they had London audiences to 
judge them—are forthwith “enlarged;” and the “arts” by which they are 
enlarged may be said to be “unknown before.” For though the encomiastic 
style of literary composition, which is called in the low dialect “ puffing,” 
and the various systems of romantic behaviour embraced in the vulgar term 
“quackery,” are not unfamiliar to us in cockney-land, yet are these arts practiced 
in the country on a scale of such superior magnificence, that they may fairly 
claim to be considered as original conceptions ; to a mere Londoner they have all 
the charm of novelty—they positively are “ arts unknown before.” 

Having thus got out of their former narrow bounds—bounds narrow by nature, 
they, in fact, 

“ Well nigh overleap al/ bounds,” 
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Like boys out of school, these truant enthusiasts in the cause of their own per- 
fections, freed from the restraints of town and the repressing presence of a too 
vigilant critical police, hardly know how to contain their transports. ‘They begin 
by falling into violent paroxysms of self-astonishment— 

“ Never did their beauty (their own beauty) till this day, 
adorned, 
With all perfections, so inflame their sense.” 


The ungrateful town has never done them justice—an appeal lies to the 
country—they are in the country! A nervous eloquence at the same moment 
rushes to their aid; to the power of discovering their own unparalleled merits is 
added the power of communicating that discovery to natives, in language at 
once copious and startling ; bills convey the thrilling intelligence of their pre- 
sence, and their own firm conviction of their unapproached professional ta- 
lents ; marks of admiration follow thickly upon proofs of self-admiration ; the 
enthusiasm reaches the local newspapers— simultaneously with remittances ; sub- 
scriptions pour in, the purse is filled, the revenge is complete. The rural celebrity 
has repaid the civic obscurity! ‘They feel more than ever convinced that 


“ God made the country.” 


The further such great musicians get from town, the more astonishing become 
their abilities. The more unlikely it is we should ever fall in with the papers in 
which their advertisements and paragraphs appear, the more those advertisements 
and paragraphs become worth reading. If at Coventry, for instance, the “ com- 
bination of talent” is “ splendid!” at Huddersfield it becomes “ unparalleled ! !” 
—at Cockermouth it is “unheard of!!!” (which is true in every sense). And 
again, it is especially in small and obscure, even more than in remote places, that 
their glories shine, and their beauties blow. The eloquence of their concert-bills 
is in proportion to the distance of any given town from the high road to London. 
Some chance traveller, who knew them too well, might happen to catch a glimpse 
of them, bills and all, (if in a town on the mail-road,) and so ruin them entirely 
during a change of horses ! 

But we detain our readers too long from the repast we have prepared for them. 
Que quibus anteferam? We are perplexed by an embarrass de richesses. Here 
is a rose-coloured concert bill, of Mori, Lavenu, and Co., headed—* By Permission 
of the Worshipful the Mayor—The ‘Town Hall, Reading. Mr. Mori has the 
honour to announce that he has had the good fortune to secure the services of the 
following distinguished party of Vocalists.” 

Mr. Mori's “ good fortune,” it should be observed, which is announced here 
with all the satisfaction of something that has recently surprised him, is the identi- 
cal good fortune which had happily attended his labours, without intermission, for 
some months, in a peregrination embracing all the principal counties of England. 
This beauteous, blushing bill then goes on to enumerate the individual members of 
a company thus, by a happy and fortuitous combination of circumstances, brought 
together in one unrivalled phalanx—in other words, the sworn companions of a 
tramp, from John o Groat's House to Land’s End, at the fag end of their journey, 
worn to death, and lashing themselves up, for the hundredth time, to a perform- 
ance—stale enough to begin with. But let us listen to the showman. Walk up, 
ladies and gentlemen ! and see 





Miss Bircu.* 

‘< This young lady’s voice is a real soprano, the excellence of which evinces the richest 
and most industrious cultivation, it includes in its range all the varieties of power that may 
either excite admiration or confer delight ; at the same time guided by a fancy, judgment, 
and feeling, which cannot fail to make even an ordinary instrument the interpreter of the 
‘ hidden soul of harmony '’ Amongst the numerous important musical meetings for which 
it has been considered indispensable to secure the brilliant talent of this young lady, the late 
Gloucester festival has afforded her ample opportunity of displaying to great advantage, 
the rich resources of her fine and cultivated voice, and tended to enhance most materially 


* We are really sorry to have to include in our exposure of Mr. Mori’s charlatanism—only worthy of a 
Bartholomew Fair booth—a young lady of so much real merit as Miss Birch, who must have much less 
delieacy and good seuse than we give her credit for, if she does not feel that, with talent like hers, she is 
degraded by being hawked about in this manner, and trumpeted forth to the vulgar as part and parcel 
of a menagerie. 
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her daily increasing fame. In oratorio, or sacred singing, her style is chaste, sublime, and 
bold ; on the other hand, in her ballads (in which now that Stephens is gone, she has no 
rival) she is most simple, sweet, and heart-touching. In her empassioned singing she 
never ‘ oversteps the modesty of nature ;—she knows how to manage her voice so that it 
may be forcible and full, without being boisterous and overflowing ;—she always brings 
into action a thorough knowledge of the composer’s intentions, which united to strong feel- 
ing and great powers of musical declamation, exhibit, in fact, the perfection of what may be 
called vocal science,” 


Listen again to the showman :—“ And this, Ladies and Gentlemen of the town 
of Reading, this here young lady is 
Miss Fanny Wynpuam, 
who, (now don't put him out)— 


“ possesses a most exquisite soul-breathing contralto voice, whose varied qualities of 
power, extent, flexibility, and sweetness, are linked together into such harmonious rivalry 
that no one quality ever towers above the others. 

“ Miss Fanny Wyndham’s performance in ‘* Scaramuccia,” has been quite sufficient to 
satisfy even the most fastidious of the opera habitues, that she possesses no ordinary powers 
as a dramatic singer ; and it is almost superfluous to add that her popularity in the concert 
room, is a convincing proof that her accomplishments are of a most versatile character. 
Her execution of the beautiful music in Mozarv’s “Le Nozze di Figaro,” and Ricci’s 
opera “ Scaramuccia,”’ is so identified with excellence, that she may fearlessly challenge 
comparison with any foreign cantatrice, however distingueé. The arias * Or son da’ Elena, 
and “ Or la sull’onda,” are undoubtedly amongst her most felicitious essuis; they ‘are 
eminently qualified to exhibit in full force, her rich and highly cultivated voice; and the 
frequenters of the Opera Buffa will not speedily forget the striking effect produeed by her 
charming singing of these delighful morceauz.”’ 


And would you know, you ignoramuses of the town of Reading, who Signor F- 
Lablache is? Then once more listen to the showman :— 


Sic. F. Lasiacue. 

“ The character of this gentleman’s voice is essentially that of a barytone of considerable 
capability ; flexible (a rare quality in voices below tenors,) round and powerful ; his articu- 
lation is at once voluble and distinct, which imparts that agreeable finish to his singing, 
the absence of which, we too frequently notice in voices of a similar character ; indeed the 
fine taste and feeling with which he governs this beautiful organ captivate the hearer and 
produce an effect truly delightful. ‘I'o this we may add, that an ease and gentlemanlike 
deportment, coupled with an unaffected style, render him a favorite both on the stage and 
—off. ‘I’o enumerate his various and excellent performances would far exceed our pre- 
scribed limits, but we cannot refrain from noticing some of his most successful efforts, 
amongst which we may rank his impersonation of Count Almaviva in Le Nozze v1 
Ficaro; Maz in Donizetti's Betty; and Dulcamara in L’Exisin p’ AMORE, by the 
same composer. His execution of the difficult and classical music of Mozart, is incecd of 
so admirable a character, that his competency to meet and sustain all the higher and more 
difficult requisitions of the art, cannot, for a moment, be questioned ; while the joyous 
vivacity, and humourous gaiety with which he gives the lighter productions of the modern 
Italian school, is a suflicient proof that he is endowed with those rare natural qualifications 
which must soon conduct their possessor to the high road of fame. Signor I’, Lablache 
is, in stature, rather above the middle size, his countenance is handsome, manly, and ex- 
pressive, and his deportment exhibits an easy confidence that begets on the part of his 
auditors a willingness to believe that his pertormance is fully equal to his promise; his 
acting also—a branch of the art, but rarely attended to by singers—is generally in strict 
accordance with the character he embodies.” 

Another beautifully-coloured bill! Let us see ; 


“ The Guildhall, Grantham.— Splendid combination of Talent !—Mr. Mori 
has the honour to announce that he has had the good fortune to secure the services 
of the following distinguished party.” 

Now there is much instruction in a comparison of these bills. In the first place, 
let us inform our readers, that Grantham is a small borough town, in the Fens of 
Lincolnshire, with a market on Saturday ; and is situate at the distance of one 
hundred and ten miles from London. Reading is only thirty-nine miles from 
London. If we are right in our suggestion respecting the relations between dis- 
tance and daring, then we should expect to find a higher scale of professions, and 
a bolder tone of self-announcement in this one-hundred-and-ten-miles’ bill, than 
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in the thirty-nine miles’ bill. And behold! it is even so; positively proportion- 
able! As 39 is to 110, exactly so is the Reading puff to the Grantham puff. 
Or thus :— 
39 : Reads: puff :: 110? 
Answer.—Granth™: puff. 

Every line in the latter is a step in advance. The language is richer, the spirit 
bolder, the type fatter. Miss Birch, by some mistake, comes off with the identical 
speech spoke in Berkshire ; and if there is nothing less, there is yet nothing more, 
than that too short effusion expresses. We still learn that ‘ ‘This young lady's 
voice is areal Soprano ;” that “ now that Stephens is gone, she has no rival,” &c. but 
no new perfections have been discovered in her—which, at such a distance from 
town, we consider unaccountable. But Miss Fanny Wyndham’s charms have 
been wonderfully increased by the additional seventy-one miles. Over and above 
what we learnt at Reading, we now learn that— 

‘“¢ Miss Fanny Wyndham is both young and handsome—her expressive features replete 
with high intelligence are curtained—if we may so express ourselves—by luxuriant hair of 
more than ebon darkness; her smile is particularly sweet—not assumed, but habitual and 
unconstrained— 

“>Tis not a lip, or cheek, we beauty call, 
* But the joint force and full effect of all.” 


We possess besides these, a fine collection of Salisbury puffs, Stamford puffs, 
Stratford-on-Avon puffs, Peterborough puffs, Huntingdon puffs, &c. &c. All of 
them deal in the same touching allusions to Miss Birch’s “ Hidden soul of har- 
mony ;” Miss Wyndham’s “ luxuriant hair of more than ebon darkness ;” Signor 
Lablache’s “ handsome countenance ;”* and Mr. Lavenu’s flattering connexion 
with “ Her Majesty’s Theatre.” They are all “ celebrated’’—more celebrated the 
further they go. ‘The celebrated Soprano singer, Miss Birch. The celebrated 
Contralto, of the Opera Buffa, Miss Fanny Wyndham. The celebrated Basso 
Cantante of the Opera Buffa, Signor F, Lablache.” 

Where several towns are to be done in a neighbourhood, the plan is to make one 
advertisement from head-quarters include the objects of all. Pray observe how 
two respectable borough towns and one city are bid get ready for the advent of 
Mori and Lavenu, in the following extract, which is from the tail of a Stamford 
advertisement :— 

“Mr. Mori will also give concerts at Grantham, on Thursday morning, Novemb 
29, at twelve o’clock ; at Peterborough, on Friday evening, November 30, at ei er 
o’clock ; and at Huntingdon, on Saturday morning, December 1, at one o’clock.” 

This is the way to do business, We dare say some of our innocent readers had 
no idea of such goings-on, and in the name of—Music! We really should like to 
have a “ return of towns” done by Mori, Lavenu and Co., between the Ist of 
August and the 3ist of December inclusive ; we think they might be moved for in 
Parliament. No statistical work can be considered complete without this; it 
should form one of Marshal’s Tables, and be divided into columns, the last of 
which should set forth the amounts netted at each place by this “ Splendid 
Combination.” 

Between the oratory of a Mori and a Bochsa, there are many interesting points 
of difference and resemblance, which it would be a charming task for the critic to 
trace and comment on. Weare disposed to concede to Mori the palm of grammar, 
but to Bochsa that of originality. If Mori is more frequently orthographical, 
Bochsa is more striking and imaginative,—or (as he himself remarks in speaking 
of Puzzi’s Fantasias) he has “ the merit of being popular and imagery.” t Mori 
addresses the understanding, Bochsa the heart. Mori persuades the human mind 
to take tickets, Bochsa impels the passions to the same course. 

Mori has the deeper voice, 
But Bochsa’s loud as Stentor ; 
Mori's spelling is more choice, 
But Bochsa’s eloquenter.” 
But whatever shades of difference may be found between the styles of the two 


* We think if professional ladies and gentlemen allow Mr. Mori to make fools of them after this rate, 
they should at least insist upon his going the same length in his own regard. They ought to require him 
to give his own portrait in the bills along with theirs, that the jeers of the public may not fall ouly on 
themselves, but may involve him, the author of their common shame. 
¢ Sic in orig. ¢ Swift improved. 
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illustrious showmen,. their general scheme or plan of proceedings will be allowed 
to be cast very much in the same mould. ‘The curious reader will wish to judge 
for himself. Here then is a bill of a reddish yellow complexion, as full of matter 
as a penny magazine, and much more amusing. First we read— 


“ County Ball Room, White Hart, Guildford. 
“ Great Musican ATTRACTION. 
‘« First and only visit to Guildford 
of 


‘ Mr. Bocusa.” 


After a short and feeling description of the charms and graces, individual and 
collective, of Mrs. H. R, Bishop, Miss Riviere, Signor Brizzi, and Signor Puzzi, 
each enchanting sketch concluding with the dismal cadence of “ her first and only 
appearance "—“ his first and only appearance,” we read 


“« Mr. Bochsa, begs to inform the nobility, clergy, gentry, inhabitants, and visitors, 
that having prevailed on the above eminent artists to join him in his “‘ Voyage Musicale,” 
he will give a Granp Eveninc Concert.” 


This luck in prevailing upon the old familiar faces of his squad (that have been 
going about with him like so many members of his family, from time immemorial) 
to show themselves for his sake at Guildford for one “ first and only” time, is 
vastly pleasant, and is, the reader will observe, an echo of Mr. Mori’s ‘‘ good for- 
tune in securing,” quoted above. Indeed, it is difficult to conjecture whether Bochsa 
is Mori’s pupil, or Mori is Bochsa’s pupil, in the noble art of bill-sticking: it will, 
in any case, be allowed, that both are masters now. But hark ; the showman’s 
trumpet! Silence!—Never interrupt a showman—he speaks by the card; put 
him out, and you lose all. Now observe his powers of retention ; remember, he 
is speaking his speech for the two hundredth and fifty-sixth time, or so. 


« Mrs. H. R. Bisuop. 

“Mrs. Bishop, (the wife of our first English composer), sings most exquisitely, 
and we must be proud indeed to possess such a national vocalist. Her voice is a rich 
and extended soprano,* and the unering precision, and finished delicacy with which 
she executes all her passages ; the neatness and ease in which she revels in rapid divi- 
sions, intervals, &c.; and last, not least, the pathos, expression, and touching sim- 
plicity, she throws into all her English ballads, is the charm that wins all ber hearers, 
and inspires them with delight and admiration. With natural feelings, with high 
musical taste, with a flowing execution, she is always sure to fascinate, and to keep 
the high station she enjoys.” 

One thinks one sees the attentive crowd here make a general movement, as the 


showman leads the way to the next den, and, in the mock heroic voice peculiar 
to this tribe of itinerants, proceeds to enunciate the Brizzi speech. 


* Sicnon Brizzi. 

“ We were quite delighted with Brizzi; his style is perfect, and reminded us much 
of Rubini. His “a te o cara,” and his “serenade,” were two gems, both of which 
— encored. Signor Brizzi is an excellent musician, and the best tenor singer after 

ubini.” 


Then another rustle of the moving spectators, and they find themselves opposite 
the next division of the menagerie, and the showman, inserting his pole through 
the bars, pokes up 

Sienor Puvzzt. 

“ Sig. Puzzi is certainly a most astonishing performer and well deserves the exalted 
rank he holds in the Musical World. In London, his sway is unbounded, and no ‘ Ma- 
tinee Musicale,” or fashionable « Soirée,” could be deemed complete without “ Il Primo 
Corno.” The tones he pours out of his instrument (which owes him its present per- 
fection) are the finest ever heard, and his unlimited powers of execution and expression 
have never been equalled. —Puzzi’s Fantasias, independent the merit of being popular and 
imagery, have the rare quality of being music, such as will captivate and satisfy the 
severe judges. The melodies are always easy and flowing, and every episode is graceful, 
and replete with sentiment,” &c. 


* But now our musical showman goes through a performance that, we will engage 
to say, none of our readers ever witnessed, whether at the Tower or Exeter 


Fr. Elsewhere Mr. B. announces the lady as the “ Primo Soprano of the Philharmonic and Ancicnt 
Joncerts.” . 
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Change. Fancy Wombwell, after going his rounds with the ladies and gentlemen, 
and showing them all the wild beasts, suddenly jumping into a cage himself, and, 
from behind the bars, thus commending his own person to the admiring scrutiny 
of the visitors : 

*“ And this, ladies and gentlemen, is Mr. Wombwell whom you see, as stands 
five 7 ten inches without his shoes, and is the most handsomest showman as ever 
vos,” &c, 

This, however, is what Showman Bochsa literally does; and the reader will 
agree with us, we think, after reading what follows, that, in comparison with him- 
self, the other wild beasts cut but a sorry figure :— 


“The performances of Bochsa on the harp are so admirable—admirable indeed ! 
they are so inimitably beautiful that plain prose is unfitted to record his magic-like power. 
Had he lived in “ the days of years gone by,” when Fingal fought and Ossian sung—a 
thousand harps would have strung the praise of him who could make that instrument 
discourse such eloquent music—whose delicate fingering could make it breathe tones 
like the wisperings of’ invisible spirits; the dancing and gladdening sounds which make 
the light heart beat still more lightly, or the “thick storm of bold and fiery notes,” 
which stir the very depths of the soul.” 


Nor is the following extract less redolent of sublime imaginings (we feel some- 
thing of the poetic furor arising in us). After observing that “ no vocabulary 
‘affords terms to describe his fingering,” he proceeds to say— 

“ All other instruments seem to have their “ vents,” as Hamlet calls them; but the 
harp stands alone as it were, and by its proud bearing deties the power of most mortals 
to make it “ distil its most excellent music,” but Bochsa has discovered the hidden 
charm: he can and does draw from its distended strings sounds as sweet and as clear 
as ‘ the lark soaring in its matin song.’ At times one can imagine the poor harp sueing 
for mercy (!) from his practised hand: but he spares not (!) and from the loud-toned 
thunder to the softest breath of the olian string, he draws out notes to the delight 
of his enraptured audience.” 


“ The poor harp sueing for mercy!” Mr. Bochsa’s figurative mind must be 
allowed to have furnished him here with a most happy and appropriate image— 
one, perhaps, with more of truth under it than he himself contemplated. It admir- 
ably bears out what we have above said with regard to the style of this great musi- 
cian’s performances. The poor harp sues for mercy— but he spares not !” 

It is only necessary to add, that the above moderate recommendations of his several 
travelling lions, and of himself—the lord of all—are, d-/a-Mori, served up under 
every possible circumstances, in every possible guise, in advertisements, in bills, in 
newspaper paragraphs, and quasi critiques. You find the same words and phrases 
still running through the composition, and betraying the great original, as the 
perpetual Hebrew quotation discovers the rogue in the Vicar of Wakefield. “ Her 
voice is a rich and extended soprano, and the unering precision”——“ We were 
quite delighted with Signor Brizzi”——“ Although great admirers of Puzzi, we 
were utterly amazed,” &c. 

As we concluded our notice of Mr. Mori's voyages and travels by a statistical 
speculation, relating to the propriety of moving for returns of the towns annually 
done by him, and tabulating the results of the inquiry, so we cannot, in justice to 
Mr. Bochsa, refuse to transcribe the ay interesting fragment, We find it 
printed at the bottom of the tawny-coloured bill to which we have already been 
so largely indebted. It appears to exhibit a certain portion only of the business 
transacted by the firm, and may be considered to suggest, rather than to indicate, 
the true amount :— 


‘““ MR. BOCHSA WILL GIVE CONCERTS ON HIS RETURN FROM THE NORTH, AT 
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It is painful, after contemplating such triumphs as these, to come down to the 
comparatively poor achievements of Mr. Gcauntlett in the same line ; but if this 
gentleman has had less success, he has equal genius, and, in our private opinion, 
will outstrip both his seniors before many years. They are, as Cassius says, 
“* older, not better soldiers.” Whatever Mr. Gauntlett’s deficiencies as an organist 
may be, there can be but one opinion of his artist-like way of doing the towns, as 
well as his general profound knowledge of the science of self-advancement. His 
tact and skill in raising a reputation for organ-playing, reasonably confiding in the 
ignorance which prevails respecting that art and instrument ; the mystifications of 
a sublime pedantry in criticism, whereby schoolboy matters being enveloped in the 
unusual folds of a jargon mixed of Germanism and gibberish, are made to pass 
with the vulgar for oracular communications, and which ina provincial newspaper 
that has been sent us, from one of the little towns he has been doing, have 
caused him to be proclaimed (unless he wrote it himself ) “ a giant of criticism !” 
the consummate address by which he has once or twice, we understand, been 
nearly on the point of obtaining the patronage of some of our real musicians ; 
these things have excited our unfeigned admiration, for we cannot help admiring 
cleverness in any shape. They are, perhaps, only matched by the skill with 
which he has contrived to be taken for the editor of this magazine, to our equally 
unfeigned dismay. This Mr. Gauntlett (the gigantic critic, or critical giant) has 
been scouring the provinces for organs to “ open,” and doing business on the puff 
paragraph principle, after Mori, but Jongo intervallo, He puts us in mind of 
Pistol, and should say— 





“ The world’s mine organ, 
Which I with sword will ‘ open.’” 


A very critical giant indeed ! 





FOREIGN MUSICAL INTELLIGENCE, 


Paris.—The New Musical Society lately formed at Paris for the production of 
classical compositions and the encouragement of meritorious artists has made a 
brilliant commencement. There were present in the Salons of M. Erard on last 
Sunday week, at ten o’clock, Meyerbeer, Auber, Paganini, De Beriot, Donizetti, 
Baillot, Kalkbrenner, &c.; an array of talent which indicated the liveliest interest 
in the success of the undertaking. The principal performances consisted of a 
quartet of Beethoven played by Messrs. Alard, Chevillard, Danda, and Croisilles ; 
a trio of Beethoven for two oboes and a corno Inglese ; a horn solo, executed by 
M. Gallay in a pure vocal style ; a fantasia for the violin, by M. Alard, containing 
prodigious difficulties (but which were executed with such success as to command 
the admiration of Paganini, who came and shook the young artist by the hand), and 
the third sestetto of Bertini. The music and the performances were of a very 
refined and exquisite description, worthy of the best hearers. 


“ We are to have a novelty in the sister of poor Malibran, who is to make her 
débit here at the Theatre de 4 Renaissance, in a concert, wherein she is to be sup- 
ported by the talent of M.de Beriot. She is said to possess in a remarkable degree 
the family genius of the Garcias, Speaking of hereditary genius, in spite of what 
physiologists assert, perhaps the rarest of all, another name, in itself a host, has 
re-appeared on the musical horizon—a son of Mozart has, I hear, made a splendid 
débét at Vienna as a pianoforte player, at the house of Prince Razumowsky. He 
has hitherto resided at Lemberg, and they who worship his name dwell in high 
terms upon his musical attainments. 

“We, fanatici per la musica, are truly happy to convince ourselves weekly at the 
Cdeon that we still possess the galaxy of stars who have made the Italian Opera 
House the highest heaven of human invention. Rubini had testified his intention 
even before the last London season to retire upon his fortune. Grisi, without the 
recent imbroglio nel suo matrimonio was going to live at her castle and feudal 
domain near Paris. Lablache was ailing and constantly sighing in the most woful 
way for Neapolitan far niente and macaroni under a warm azure sky—whilst 
Tamburini’s estates in Lombardy had compelled him to take a trip to his home, 
and still require his presence. The Italiens are going on most prosperously, 
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though the di/ettanti complain of the distance of the Odeon. Men especially find 
it very irksome. Last season they had all they could wish for in the same quartier 
—the best restaurants, clubs, and their favourite theatre, and they could walk 
from one to the other, whereas to find their way to the unfashionable and remote 
regions of the Luxembourg is quite une affaire. In spite of this drawback the 
success of the theatre has not been checked, and it is partly due to the exertions of 
the well-known able political writer M. Vardot, to whom has descended the mana- 
gerial mantle of poor Severini.”—A Correspondent of the Morning Post. 





METROPOLITAN CONCERTS. 


Mr. Lazarus’ Concert at the London Tavern, on the 13th inst., was numer- 
ously attended ; his own performance on the clarionet elicited very great applause ; 
he played a fantasia by Berr, in which he produced some very effective and melo- 
dious passages, his tone is exceedingly round and sweet, and his execution rapid 
and neat, <A concertante duet by Weber; pianoforte and clarionet was brilliantly 
performed by Mrs. W. H. Cope and Mr. Lazarus; as was Mozart’s beautiful trio 
for clarionet, tenor and pianoforte, by the Beneficiaire, Mr. Hill, and Mr. Westrop. 
Mr. Richardson was deservedly encored in Nicholson’s variations on the ‘‘ Down- 
fall of Paris,” most exquisitely executed by him on the flute ; and Master Case 
afforded great pleasure to the company by his clever performance on Wheatstone’s 
Concertina, The band, led by Dando, performed a portion of the overture to 
Guillaume Tell, and the overture to Masaniello, Several popular songs, duets, 
glees, &c. were successfully sung by Miss Woodyatt, Miss Dolby, Miss Steele, Mr. 
Bennett, and Mr. Parry, junr.; the two latter gave the fine old duet of * I, my 
dear, was born to-day,” with great spirit. Miss Woodyatt was encored in a pretty 
ballad by Aspull, and Miss Dolby sung some new words written by Mr. Wade, to 
Percy’s beautiful Mee of “ Wapping Old Stairs,” with good effect. Mr. 
Parry, junr., sang Handel’s charming song, “ ‘Tears such as tender fathers shed,” 
with great feeling and expression ; and his buffa trio drew forth the plaudits of the 
whole room, 

As all the singers were present at the commencement of the concert, we were 
much surprised to see Miss Woodyatt and Mr. Parry, junr., coming forward to 
sing “ Dunque io son” announced as the fourth piece in the programme ; we hope 
that those vocalists who were to have sung two songs previously were not ridicu- 
lous enough to “ stand upon the order of their going,” and refuse to step forward 
and sing in their proper places. Ladies, young in the profession, should not give 
themselves airs too soon —somebody must sing the first song, and the last too ; and 
those who offer their services to a brother professor when he gives a concert, 
cancel all obligations on his part when they throw obstacles in the way of the 
performance ; we shall keep an eye on these matters, and print the names of such 
musical offenders. Suppose, in this instance, that Miss Woodyatt and Mr. Parry, 
junr., had declined to sing the duet before its proper time, what would have been 
the result? But we have said enough, we trust, to make those who moved by con- 
trary motion on this occasion never to do so again. 


Acapemy Concert.—A concert was given by the pupils of the Royal Aca- 
demy of Music, at the Hanover Square Rooms, yesterday morning, which was 
numerously attended by the patrons and friends of the institution. Among 
them was Lord Burghersh, to whom the Academy is mainly indebted for its 
present flourishing condition. The performance consisted of 

Beethoven's Symphony, No. 8. 

A new Anthem by Mendelssohn. 

A Sestett by W. S. Bennett ; and 
Autumn and Winter of Haydn’s Seasons. 

‘The symphony was performed with great spirit by a numerous band, led by Mr. 
F, Cramer. 1 Beets a Anthem is a masterly composition, consisting of 
choruses, recitatives, and solos, the words taken from the 42nd Psalm, “ As the 
hart panteth for the water brooks.” A soprano solo in D minor, very nicely sung 
by Miss Foxall, with an obligato part for the oboe, excellently played by G, 
Cooke, produced a good effect ; and a working accompaniment given to the violins, 
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in a soprano solo and chorus, bespoke the hand of a master ; indeed, the instru- 
mentation of the whole was of the first order; one chorus had three trombonic 
parts, which told capitally. The last chorus was a palpable imitation of Handel’s 
* All we like sheep,” in the Messiah. The principal subject was the same, the 
harmony, and key likewise. Mendelssohn could not have been ignorant of this, 
and perhaps it was done “ accidentally on purpose.” 

A very well written and elaborate sestett for pianoforte, two violins, viola, 
vislbeisell, and contra basso, by W.S. Bennett, was extremely well played by 
Messrs, Barnett, Richards, Smith, Patey, Goodban, and Howell; and the manner 
in which Haydn’s masterly composition was performed reflected infinite credit on 
all who took part in it. Mr. Lucas conducted, and presided at the organ. We 
cannot conclude this brief notice without giving that meed of praise which is due 
to the directors of these concerts, for the classical compositions which they select 
for performance, and we rejoice that the hacknied songs of the modern Italian 
school no longer form the principal features of the musical entertainments given by 
the past and present students of this excellent institution. 





PROVINCIAL. 


Mancuester.—Mr, Charles Kean is engaged for ‘Ten Nights at the Theatre 
Royal, and makes his first appearance on Wednesday, December 26. Mrs. Waylett 
is performing at the Queen’s Theatre. 


The Choral Society has announced the performance of Handel’s “ Dettingen 
Te Deum,” and a portion of the “ Messiah,” on Friday, the 28th inst. 


Basinestoxe.—Mr. Mori’s Concert at the Town Hall on Wednesday morning, 
was attended by all the nobility and gentry in the neighbourhood, between eighty 
and ninety being present. Miss Birch, Miss Fanny Wyndham, Signor F’, Lablache, 
Mr. Mori, and Mr. Lavenu’s performance elicited great applause, and gave uni- 
versal satisfaction.— Berkshire Chronicle. 


Reapine.—The first concert of the Reading Amateur Society was held on 
Thursday evening. The Town Hall was nearly filled at an early hour, and at 
seven o'clock, when the performances commenced, there were very few seats 
vacant. The orchestra exhibited a strong muster of amateurs; and among the 
audience we observed many of the most respectable families in the town, and a 
considerable accession of visitors from the country. The first part consisted almost 
entirely of sacred music, among which we may notice as admirably performed, 
Pergolesi’s exquisite chorus, * Gloria in excelsis,” In the duet “ Qual anelante,” 
the Misses Flower (from London) gave unqualified satisfaction, and obtained a 
most flattering encore from the audience. ‘The concluding piece, Handel’s mag- 
nificent “ Hallelujah Chorus,” was given with great effect, the whole orchestra 
combining to do justice to that masterpiece of art. ‘The second part of the 
Concert was devoted to compositions of a lighter cast, commencing with Rossini’s 
Overture to ‘‘ Semiramide,” which was warmly applauded. Mr. Venua, the inde- 
fatigable and talented conductor of the Concert, performed a brilliant piece of his 
own composition. The humorous catch, “ Ah, how Sophia,” was sung by Messrs. 
Badcock and Lovelock, in a pleasing manner ; but Mr. Brain’s comic energy was 
not sufficiently supported by the other parties. The “ Chough and Crow,” an 
old-established favourite here, was well performed. The Concert concluded with 
‘* God save the Queen,” the audience joining in the chorus. 

Mr. Mori’s Concerts on Tuesday were, we regret to say, very thinly attended, 
owing, in some degree, to the occurrence of another entertainment on Thursday, in 
which much interest was felt. The selection was very good, and the singing of 
Miss Birch and Miss Fanny Wyndham, was worthy of a more numerous au- 
dience.—Berkshire Chronicle. 


Lreps.—Edward Taylor, Esq., Gresham Professor of Music, delivered during 
the last week, a course of Six Lectures on the Early English Opera, before the 
Leeds Philosophical Society. They have been very attractive; and temporary 
seats were necessary for the accommodation of a greater number of auditors,— 
Leeds Intelligencer. 
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Liverpoor.—The first grand subscription took place on Tuesday evening last, 
at the Royal Amphitheatre. 

SaLispury.—A numerous and most fashionable audience (comprising the elité 
of the city and neighbourhood) attended the evening concert got up by Mr. Mori 
at our Assembly Rooms, on Thursday night last. The concert was, on the whole, 
a most pleasing one, and in some parts, especially, was calculated to afford a very 
high treat, even to the most critical ear—Salisbury Herald. 

Wincuester.—Mr, Mori’s concert, on Thursday morning, was but thinly 
attended. 

Dusiiw.—Mr. Balfe took his benefit on T hursday ; the house was crowded. 
On Monday, The Devil's Bridge, and The Beggar's Opera, were performed for 
the benefit of Mr. Wood. It is said that Mr. Balfe will return to us at Easter, 
accompanied by Miss Romer and Templeton, when his Operas will be produced. 

Madame Dulcken has, in compliance with the wishes of many persons, an- 
nounced a farewell concert, which was to take place yesterday. 


Wissraca.—The Choral Society in this town gave a Concert of Sacred Music 
on Thursday evening, the 6th inst., for the benefit of their leader, Mr. Beatley. 
We were gratified to see such a large and respectable audience. ‘The performances 
gave great satisfaction, 


Wer1s.—The members of the Wells Harmonic Society resumed their meetings 
on Friday last. The instrumental portion of the scheme consisted of selections 
from Auber, Beethoven, Haydn, and Mozart ; the performance of which, although 
it betrayed a little unsteadiness, consequent upon a first meeting, afforded ample 
proof of the efficiency of those engaged in it. The glees with which these selec- 
tions were interspersed were performed in a style rarely excelled. 

We hail with much gratification the revival of this Society, and trust that Wells, 
while possessing a most effective cathedral choir, as well as amateurs of consider- 
able attainments, will not evince a spirit of indifference to such advantages. 


Curster.—The Musical Society's second oratorio, of Monday the 3d inst, was 
attended by one of thé most crowded, and, in the reserved seats, fashionable 
audiences ever assembled within the walls of the noble room at the Royal Hotel. 

The choruses were performed with the greatest spirit and precisior, and the 
solos went off with much eclat, The second part of St. Paul is scarcely equal to 
the first part, in interest, yet it has many beautiful effects: we may mention 
amongst these the choruses—“ The nations are now the Lord’s,” and “ O be 
gracious.” Beethoven’s celebrated ‘« Hallelujah !” from the Mount of Olives, and 
“* The Arm of the Lord,” and “ Father we adore thee,” by Haydn, were given 
splendidly in the first part. It is almost invidious to distinguish in an Amateur 
Society, where all do their best, yet we must mention in terms of commendation 
Miss 8. Venabies’ “ Oh! had I Jubal’s lyre,” which was received with the utmost 
applause. Mr. Sherwin’s pieces in the character of Paul, elicited considerable 
approbation. Mr. Gillins led the band, and Mr. Thomas Venables, to whom the 
Society owes its existence, conducted. : i 

Part of the temporary orchestra erected for this meeting gave way during the 
performance, but it was unattended by danger. 


Woonrorp.—The second subscription concert, under the direction of Mr. Bates, 
went off capitally ; the singers were Miss Birch, Mrs. A. Toulmin, Mr. Horncastle, 
and Mr. Phillips, who acquitted themselves with their accustomed ability. 
Lindley’s performance on his instrument, and Bates, jun. on the P ipenrpe 
elicited the greatest applause. The third concert will take place on the 28th of 
January. 

Concerts were announced to take place at York and Hull on the 19th and 
21st instant, at which Miss Bruce and Mr. Parry, jun., were engaged ; after which 
they proceed to Bath, Exeter, and Plymouth. 





COURT CIRCULAR. ; 

Her Majesty and suite attended divine service at St. George s Chapel on Sunday 
last. The Te Deum, Jubilate, Kyrie, and Creed, were King’s in C. The Anthem 
was “ My God, my God, why hast thou forsaken me,” Reynolds, 
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MISCELLANEOUS. 


Tueatrican Fuxp Merrinc.—A meeting was held at the Strand Theatre on 
Friday morning, in aid of the formation of a General Theatrical Fund Association. 
Mr. Webster, the lessee of the Haymarket Theatre, was in the chair, and several 
actors connected with the different theatres were present. The secretary, Mr. Hal- 
ford, stated that the object of the association was to provide a fund for the support 
of aged or decayed members of the theatrical profession ; and the regulations 
which had been prepared by a committee for the government of the association 
were read, and appeared to mect with general approval. One of these regulations 
provides that members shall be admitted without any restriction as to age. A 
letter was read from Mr. Macready, in which that gentleman expressed his desire 
to promote the objects of the association, A similar communication was made 
from Mr. Osbaldistone, and also from Mr. Pritchard, the manager of the Edin- 
burgh Theatre, and the managers of several provincial theatres. Speeches were 
maile, and resolutions agreed to, in favour of the objects of the meeting. Several 
ladies were present. 


Mr. Cartes Saraman has just returned from a tour on the Continent. 
The principal places he has visited are Bavaria, Austria, Switzerland, Munich, 
Vienna, and Salzburg. 


Mr. and Mrs. Cuartes Marrnews have arrived by the Roscius from New 
York, as well as Mr. Power, who made his first appearance at the Haymarket on 
Monday evening, and played to a delighted audience in “ The Irish Ambassador,” 
and The Irish Lion.” 


Mr. Grorce Loner, late of Bath, has been appointed by the Board of Managers: 
of the “ Baltimore Musical Association,” their principal conductor. The season 
has commenced in a very satisfactory manner. 


Puinnarmonic.—The concerts next season will take place as follows :—March 
4th and 18th; April 8th and 22nd; May 6th and 20th; June 3rd and 17th. 


The Crassican Concerts will take place on January 28th, February 11th and 
25th. The Ancient Concerts are not yet fixed. 


Miss ApEtaipE Kempir.—This young lady, during her journey from Carls- 
bad to Vienna, performed in some concerts at Prague with great success, She 
sang agrand air from Norma, a cavatina from the Sonnambula, and an air from 
Pacini’s Niobe. The German critics express a high opinion both of the natural 
and acquired talents of Miss Kemble. 

Mr. H. Puszuirs has seceded from Drury Lane Theatre. 

SrvcutaR Precociry.—Among the distinguished solo violin-players who are 
to be heard this winter in Paris, honourable mention is made of young Filippa, 
aged three years, He is accompanied by a sister, Mdlle. Ninetta, who has a 
pure and flexible voice. 





NOTICE. 

For the convenience of country readers, a stamped edition of the ‘ Musica. 
Wortp’ will be prepared at the conimencement of the new year, the first number 
of which, price 4d., will appear on the 3rd of January, Orders from the country 
should be transmitted immediately through the usual agents, 





TO ADVERTISERS AND CORRESPONDENTS. 


The length of our article on the travelling musicians in this week’s number, obliges us to omit numerous 
——— which were already in type, as well as our weekly list, and some original matter, which 
stand over. 

We refer our correspondent, who enquires respecting the engagements of Mr. and Mrs. Ralfe, to a para- 
| graph which appears in our present number. We are sorry we can afford no further information respecting 
j the probable movements of the parties. 

! A correspondent who has sent us an impromptu, has not, we think, quite understood the nature of the 
! affair to which he alludes. He will find the ** miserly” proceedii.gs which he holds in such just contempt, 
treated in the course of an article in our current number. 
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On Thursday 3rd Jan. 1839, will be published, No. I. of 


THE MUSICIAN, 


A Journal of Music, Literature, and the fine Ats: 
Containing a Weely Record of Musical Science, Literature, Poetry, Painting, Sculp- 
ture, &c. Domestic and Foreign : 
CONDUCTED AND SUPPORTED BY 
The original Editor and Contributors to the first series of “‘ The Musical World.” 
WITH THE ASSISTANCE OF OTHER 


WRITERS OF ESTABLISHED REPUTATION. 





Tue Editor of “ Tue Musictan,” repeats the professions he made in the prospectus 
to his former work ; and by these he will stand committed: viz. “ Having no exclusive 
partialities to indulge, no prejudices to foster, (unless it be those of good taste and 
feeling) the pages of ‘ Tux Musictan’ shall be a free port in which every member of 
the profession shall have equal chance to recommend and display his goods in turn,” 
Errors of omission, as well as commission, he must naturally fall into; but, while he 
promises not to relax in his previous endeavours, he confidently believes that a more 
matured practice, the result of past experience, will enable him to present them a work 
still more creditable to himself, and therefore better deserving their consideration and 
support. 

A taste for the sister arts of Literature, Poetry, and Painting, with Sculpture in its 
various branches, are so intimately connected with that of Music in its state of elegant 
refinement, that the proprietors of “ Tue Musictan” propose devoting a considerable 
proportion of their publication to the professor and amateur of Literature and the 
Fine Arts. They conceive that a record of the transactions, and a critical notice of 
the labours, of the several classes of artists, will, act reciprocally on the interests and 
intellectual enjoyments of the Musical Professor, the Author, Poet, Painter, Sculptor, 
and Engraver. In the second division therefore of their paper, they intend to give 
reviews and literary notices of forthcoming works, with poetry, original and forgotten ; 
criticisms upon pictorial exhibitions, also upon the works of our masterly engravers. 
And, as a new era has arrived in theatrical exhibitions ; the plays of our contemporary 
dramatists, and especially all revivals of the great writers (of which latter we have 
lately witnessed such superb specimens) shall all receive honourable record in the 
pages of “ Tur Musictan.” 

A complete Weekly List of new publications, confessedly a valuable acquisition to 
the country professor and dealer, will be carefully collected for “THe Musician.” 


The work, of QuaRTo size, will be published every Thursday afterncon at 5 o'clock, price 4d., or stamped, 
5d., by J. ALFRED Nove._o, for the proprietors, 69, Dean Street, Soho, where all communications (Post 
Puid, and not else) will be received. 

Subscriptions for the stamped edition of ‘* Tar Musictan,” for not less than three months, and in ad- 
vance, should be sent di ect to the publisher, to ensure the punctual transmission of the current numbers 
by first post. A post-office money-order can bejprocured in every post town for the amount of subscription, 
(5s. Gd per quarter, or 21s. per annum.) is ; 

The Weekly Numbers will also be reissued in Monthly Parts, stitched in wrappers, and forwarded with 
the Magazines. 

LONDON: 


FOR THE PROPRIETORS BY 
J, ALFRED NOVELLO, 69, DEAN STREET. 
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CECILIAN SOCIETY, 


INSTITUTED 1785. 
HE Annual Performance of the 


Messiah, with Mozart’s additional Accom- 
paniments, will take place on Monda gee seven 
o'clock precisely, at the Society’s Concert Room, 
Albion Hall, Moorgate. 


PRINCIPAL PERFORMERS, 
Miss Rollo, Miss Barton, Mr. Turner, Messrs. 
Harper, Ling, Martin, Ashley, &c. &c. 
Organ—Mr, Peck, Leader—Mr. Berry, 
Cc onductor—Mr. Walker. 
The Society also expect the assistance of 
Miss BIRCH and Mr KELLNER. 


The Band and Chorus will consist of at least 
ONE HUNDRED PERFORMERS. 


Tickets 2s. each, may be had of 
Mr. Peck, 44, Newgate-street: Mr. Novello. Dean 
street, Soho; Mr. Z. T. Purday, 45, High Holborn; 
Mr. Johnson, Stationer, 114, (near the Rooms) 
London Wall. 
Member’s Subscription, Seven Shillings 
per Quarter, 





ENGLISH NATIONAL MUSIC 
Just Published, Part 1, of a Collection of 


ATIONAL ENGLISH AIRS, 


a consisting of ancient songs, bailads, ete. 
Interspersed with historical notices, remarks, and 
anecdote, and preceded by a history of English 
Minstrelsy. The Basses to the airs by W. Crotch, 
Mus. Doc, and J. A. Wade, and G. A. Macfarren. 
Edited by Ww. es ay To be completed in three 
Parts, price of part, to subscribers, 8s., to 
non-subscribers, 12s. Published by CHAPPELL, 
60, New Bond Street. 


PIANOFORTES. 
EXTENSIVE REDUCTION IN PRICES. 
WORNUM INVENTOR and 


e Manufacturer, of Patent Double-Action 
Pianofortes, at the Music Hall, Store Street, Bed- 
ford Square. 





THE PICCOLO, 


Plain, ic rit ecsesrecsencceseerroere 0 Guineas 








Best D 34 Ditto 
Elegant. ‘with TUSSES ..ccccccccessesoessces 38 Ditto 
Ditto, with Cylinder......eccwsseseeee 42 Ditto 
Plain Rosewood 42 Ditto 
Elegant wenesscsscsseeessere-ceesseee s sesseesee 50 Ditto 


COTTAGE AND CABINET. 


From 42 Guineas tosecesss eccceeccoeceee 75 Guineas 
POCKET GRAND HORIZONTAL. 
From 55 Guineas t0....s000ee++« wereveessesse 75 Guineas 


IMPERIAL GRAND HORIZONTAL. 
From 75 Guineas to... 90 Guineas 
he above Instrument: Manufactured, 
and all prepared for extreme climates. 
The Piccolo stands 3 feet, 8 inches high; and the 
Pocket Grand is only 5 ft. four in. long. 
A liberal allowance to exporters and dealers. 
This extensive reduction has been drawn from 
the advertiser as a measure of protection to his 
** New Piccolo Pianoforte,” the success of which 
has induced certain rers to and 
sell instruments of a different character under the 
same name, by which the public are deceived and 
the inventor injured. 











—-- 





Just Published. 
Sx SONGS Composed by Charles 


Salaman. The Poetry selected from the 
Works of Byron, Shelly, &c. &c. 


D'ALMAINE and CO., Soho Square. 
To be had together or separatcly. 


THE MUSICAL WORLD. 














PIANOFORTE MUSIC 
ISZT'S Trois Airs Suisses, Op. 10, 
Nox 1, 2,,and 3. 
_Rosillin’s Fantasia on Airs in Donizetti’s Pari- 
sina. 
Callcott’s Airs in Mercadante’s La Testa di Bron- 
zo, Book 1 and 2. 


Doehler’s Vanations on Suoni la Tromba, witha 
finale on Son Vergin Vezzosa. 


Published ~ R. MILLS, 140, New Bond Street. 


N NT EW SONGS, &e., published by 

WILLIS and Co., 75, Lower Grosvenor 
Street, near Bond Street, Music Sellers, by appoint- 
ment, to Her Most Gracious Majesty Queen Vic- 
toria. 

ba The Parting Souvenir,” (a Ballad.) The words 
by S. Lover, Esq.; the Music by Alexander Lee. 
Price 2s. 

“T’ll return to the Home of my mind.” The 
Words by Mr. John Whateley; the Music by 
Emilia Souper. Price 1s, 6d. 

* Sweet thoughts of other days,” (Duet.) The 
Words by William Ball, Esq. ; adapted to the ad- 
mired Air, ** Mira la Bianca Luna,” composed by 
Rossini. 2s. 6d. 

an we beseech thee,” (Anthem.) W. Wag- 
s' 

** When winds breathe soft ;”” Webb's Five-voice 
Glee arranged for Three Voices, with a Pianoforte 
Accompaniment by Sir. J. Stevenson. 3s. 

Me ** A captive once said toa linnet,” (Ballad. ) Ditto. 

** When youth and love,” (Song.) The Words 
by Lady Clarke; the Misic by J. Willis. 1s. 6d. 

Music of yesterday, ” (Song.) The Words by 
Mrs. Hemans; the Music by her sister. 2s. 


Caution.—Several persons having adapted new 
music to some of Mrs, Hemans aud sister’s popular 
songs, the public are respectfully informed that J. 
Willis and Co., 75, Lower Grosvenor Street, are 
the authorised publishers of Mrs. Hemaus’ Works 
with Music by her sister, the com r of ** The 
Captive Knight,” «‘ The Tyrolese Evening pn 

‘ The Roman Girl's Song,” ‘* Oriana,” ** Pilgrim 
F ‘athers,” &c. 





Just Published, 
OSSINI’S Barber of SEVILLE, 


complete, Arranged for the Pianoforte for 
Two Performers, 10s. 


Auber’s Masaniello, ditto ditto, 10s. 
Bellini’s La Straniera, Pianoforte and Voice, 
a - plete, 10s. Gd. 
e Waltz Bijou, Book 2, 2s, 6d. 


‘4 J. EWER and Co., Bow Church Yard, 


ANCING TAUGHT i in the most 
Fashionable Style, by H WILLIS, 41, 
Brewer Street, Golden Square. Private Lessons 
at all hours to Ladies and Gentlemen of any age, 
wishing privacy and expedition. An Evening Aca- 
demy on Moni ays and Fridays. A Juvenile Aca- 
demy on Wednesdaysand Saturdays. Families and 
Schools punctually attended, 


A card of terms may be had on application at the 
Rooms. ‘he Rooms may be engaged by Private 
Parties. 





LONDON ;—Published for the Proprietors, a HENRY 
HOOPER, 13, Pall Mall East, & R. GROOMBRIDGE, 
Panyer Alley, Paternoster Row, every Thursday After- 
noon, at Four o’clock, where Avertisements, Works 
for poariees and Communications ‘o the Eartor, will 
be received.—The Musical World may be ad, by 
order, cf all Book and Music Sellers. 

Printed by WILLIAM WILCOCKSON, Rolls Buildings, 

Fetter Lane, London, 














